WAITING FOR THE END OF WIND
o -~ o /
ot Cion &

o

trién 1lam ca nhan | a solo exhibition by

Neuyén Thai Tuan



Exterior 2074-15, Oil on canvas. 150x190 cm

Untitled 2073-15. 0il on canvas. 175x150 cm



Untitled (The church in Quang Tri lll). 2076-17. Oil on canvas. 150x200cm

Interior #10 2077. Oil on canvas. 150x200 cm



Interior #11 2078. Oil on canvas. 150x180 cm

Interior #12, 2078. Oil on canvas. 180x150 cm



Black Souls #9 2078. 0il on canvas. 150x130 cm






. *
* Inspired by Huy Tuong's poetry W

Disclosing the disintegration

In 2008, Nguyen Thai Tuan had his first solo exhibition in which he shared his
observations on the human condition through the series Black Paintings. What
seemed like personal observations happened to touch on the idea of the collective.
His paintings appeared in a variety of cultural forums, discussions on painting, and
interdisciplinary sociopolitical commentaries.

The 2000s saw the flourishing of non-mainstream art and culture. The flour-
ishing occurred in the way art reached its public, the way the artworks reached
their audience, and the way ideas moved across borders. Ten years ago, Tuan
collaborated with San Art for the second time, and later went on to exhibit
overseas with the series Heritage in which he “explored the role of the hero and
the executioner in history”; the works continued to feature a series of unnamed
characters set against a dreary backdrop, in old colonial chambers, and under
a sky where “things fall apart.”

Separated from the layers of gloomy colors, Tuan's work is a serious social
discourse, and full of topical relevance. That, if not representing most of the
generation of true intelligentsia, is also his way of expressing a life attitude,
a way of composing with integrity in a time when art stands in a grey area of
history.

Many essays by curators and critics on Viethamese and overseas forums over
the past ten years have suggested ways in which we can read the language
of painting and the influence of visual movements, as well as many different
ways of reading his themes and symbolism through a historical and social

1 Stefano Harney's article for the exhibition When Things Fall Apart: Critical Voices on the Radars in Trapholtt, Den-
mark: https://damau.org/42636/nguoi-nghe-si-trong-xa-hoi-trien-lam-que-huong-tan-ra-tranh-nguyen-thai-tuan-trapholt-

dan-mach-2016



prism in his works.
Anonymity & a different narrative

Tuan's works, in general, share the same atmosphere from the use of color,
light, and spatial composition, to the presence of characteristic monuments
and anonymous individuals. Reading his paintings, even though the political
context behind them is not clear, one can still vaguely guess the underlying
attitude, thanks to the very sharp contrast of the subjects placed next to or in-
side each other, complimenting each other in a non-hierarchical manner. From
a semiotic perspective, the image- actions repeat throughout Tuan's works as
a motif; they exist beyond spoken language, touching on many different sens-
es of the viewer and from there, create meaning. The author sometimes plays
the role of the narrator (in the Black Painting series) and in others, the one
who draws the story by impressionist techniques and a bit of magical realism.
Sometimes he employs metaphorical narratives with the use of black souls
emerging from the past, entangled in the present, indifferent to the future.

Tuan's works all suggest a non-heroic narrative system. One thing that is of-
ten seen in propaganda or socialist realist works is the heroization of their
central characters and the sanctification of their ideals. This is related to not
only political purposes but also aesthetic beliefs.? That is, beauty emanates
from "a healthy body, a handsome and intelligent face, or a friendly smile,"
while standardizing ideology and aesthetics in literature and art. In the Black
Painting series, conflicts are inspired by topical documentary images from the
mainstream press or "sidewalk” news outlets on social media, face the viewer
directly. There is no linguistic context, there is no identity for each character,
there are only clothes, shoes, and postures that are familiar symbols. Not only
the Black Paintings but the series of works created afterwards feature images
of people whose hands, feet, and faces are blackened. Most of them are de-
fined by their clothes, appearance, and gestures. These synecdoches can be
understood as awareness to the reality.

If in Black Paintings, the role of the heroic central character is challenged,
sometimes reversed, then in the series Heritage, there are no more central he-
roic characters; the artist gives his statement on the influence of the past on
the individual and the collective.

The Heritage Series is a direct answer to the heroic narratives of the past.
Nguyén Duc Tung, Doc mét bai tho nhu thé nao, Talawas 22.09.2008. http://www.talawas.org/talaDB/showFile.

php”res 14281&rb=0101

3 Ellis, Andrew. Socialist Realisms: Soviet Painting 1920-1970. Skira Editore S.p.A., 2012, p. 21




With an alternating influence of magical realism and post-impressionism, the
repeating images in the dim space are more suggestive of dream than reality.
If the monopoly on history allows propagandists to use images of heritage as
examples of achievement and motivation that support class struggles, looking
at Tuan's paintings, one will see that heritage is a heavy past debt that weighs
heavily on the shoulders of ambiguous people.

In the series Untitled, the artist uses many images of political landmarks in
the country's early-modern and modern history. However, most of them are in
a derelict state. Notice that the works in the Untitled series are not numbered.
They seem to belong to a dreamland, suspended, out of order, in which the
disintegration gradually seeps into the hollow rotten walls, then spreads out
into the land and air. Anonymous people hang around not knowing what they
were looking for.

Exterior and Interior show the physical interactions between the characters
and their surroundings. No longer walking around the memory objects, they
walk up the steps, burst into the room, sit down, not without touching.

Similar to Black Paintings, characters are introduced by their physical appear-
ance, their clothes and shoes. But this time they appear even more direct to the
viewer. However, if in Black Painting, class conflicts are expressed through the
actions of the characters, and then in Interior, they are expressed more subtly
through the centrally placed characters and their surroundings. The presence
of anonymous people, dressed to represent the “new propertied class” inside
the dilapidated colonial building, which, according to Stefano Harney, rep-
resents the “painful past". The “new propertied” aspect is ironically described
through their appearances and gestures when they have become "owners."
They are awkward and small, sometimes sinking into the wall, sometimes
swallowed by the armchairs akin to ridiculous thrones.

Waiting for the end of wind...

Nguyen Thai Tuan's paintings can be seen as the liberation of the promises of
the future. He throws his hands up, acts as an outsider, and avoids the ups and
downs of historical destiny. The present and the future are empty rooms, with
anonymous Souls lurking like the reincarnations of anonymous people return-
ing to their own original state. They are, as Rousseau puts it, “fearful, isolated
creatures with limited needs, for whom sex, but not the family, was natural."
They don't wait for something great but wander in time, exist in seclusion, in
between heaven and earth. They are absorbed into the wall, blend into the fiber
of the mattress, and then melt into the air, morose and reclusive. They waste

4 Fukuyama, Fracis. Identity. The Demand For Dignity and The Politics of Resentment, 30.
Jean J. Rousseau, Discourse on Inequality: https://aub.edu.lb/fas/cvsp/Documents/Discourseoninequality.pdf879500092.pdf



the days, “"waiting for the end of wind,” but in Tuan's paintings, day and night
no longer show any sign of wind.



* muon y tho Huy Tudng

MG ra nhiing suy tan

N&m 2008, Nguyén Thai Tudn md trién Idm ca nhan d3u tién, trong dé anh chia sé
cdc quan sat vé than phan con ngudi théng qua loat tac pham Tranh Pen. Gan nhu
ngay Iap turc, tranh cua anh da xudat hién trén hang loat dién dan van nghé, héi hoa,
va cac bai binh luan lién nganh vé xa héi, chinh tri.

Thap nién 2000 chimg kién su nd roé ding nghia cua dong van nghé phi-chinh
théng. NG rd theo cach van nghé dén véi cong ching, cac tac pham dén voi
khan gia, nhimg y niém di chuy&n xuyén bién gidi. Cling ding luc do, 10 ndm
trude, Tuan hop tac véi San Art [an thir hai, va sau do6 trién 1am quoc té & nhiéu
nai vai loat tac pham Di San trong d6 anh “kham pha vai trd cia nguoi hiing va
dao pht trong lich str," van qua mét loat cac nhan vat khéng tén dugce dat trén
bGi canh tiéu diéu, trong cac can phong thudc dia ci ky, va dudi bau troi “qué
huong tan ra."

Bdc tach khai cac I6p mau sac cam xic am dam, tac pham cua Tuan la mot
dién ngén xa hoi nghiém tdc, va day tinh thai su. D6, néu khéng phai dai dién
cho hau hét thé hé nghé si-tri thire chan chinh, ciing la cach anh thé hién mot
tam thé s6ng, mot cach sang tac vai long tu trong trong thai diém nghé thuat
hoang mang gilra trang-den cua lich st.

Nhiéu van luan tlir cac giam tuyén, nha phé binh trén cac dién dan ngudi Viét va
ngoai qudc trong sudt muoi nam qua cling ggi y cach doc vé ngdn ngirhoi hoa,
sw anh hudng cla cac truong phai thi giac cling nhw cac cach doc vé cha de,
biéu tugng qua lang kinh lich str-xa hoi trong tranh cta anh.

1 Bai viét clia Stefano Harney cho trién 1am When Things Fall Apart: Critical Voices on the Radars tai Trapholtt, Dan
Mach: https://damau.org/42636/nguoi-nghe-si-trong-xa-hoi-trien-lam-que-huong-tan-ra-tranh-nguyen-thai-tuan-trapholt-

dan-mach-2016



Phi danh tinh & mot tw swkhac

Céac bo tac pham cuia Tuan, nhin chung chia sé vai nhau bau khi quyén tir cach
strdung mau sac, anh sang, phan b khong gian, dén su hién dién cta nhimg di
tich dac trung va cac ca nhan vo danh. Dugi goc doé ki hiéu hoc, cac hinh tugng
- hanh dong lap lai sudt cac bo tac pham cta Tuan nhu mot mo-tip, ching
ton tai vugt trén ngdn ngir néi, dung cham dén nhiéu giac quan khac nhau cda
nguoi xem va tlr dé tao ra y nghia. Tac gia, cé khi déng vai tro nguai thuat lai
cau chuyén (trong bo Tranh Den), cé khi la ngu®i vé ra cau truyén bang cac thu
phap vira cé tinh an tugng, vira moét chat hién thuc huyén ao, ciing ¢6 khi tu sw
an du qua nhimg linh hén den len 16i tir qua khi, quan quit Iay hién tai, ho hitng
trudc tuong lai.

Cac b tac pham cla Tuan déu ggi y mot hé thong tu sy phi anh hung (an-
ti-protagonist chir khong phai antagonist). Mot diéu thuong thay & cac tac
pham theo dong hién thuc xa héi chi nghia la swanh hung héa nhan vat trung
tam va thiéng liéng hoa Ii tudng cda ho. Diéu nay ngoai muc dich chinh trj ra
con vi niém tin thdm my2 Tuc 13, cai dep dugc toat ra tir “mot than thé khée
manh, guong mat théng minh tuan td, hodc nu cuoi than thiénd" déng thoi
chuan muc hoay thic hé va tham my trong van hoc - nghé thuat. O chudi Tra-
nh Den, cac mau thuan duoc 1ay cdm himg tir cac hinh tuliéu mang tinh thai sw
trbao chi chinh thdng hoac théng tan xa “via hé" trén mang xa hoi, truc tiép doi
maét vdi ngudi xem. Khéng co boi canh chirnghia giai thich, khéng c6 danh tinh
nhan vat, chi c6 quan ao, giay dép, dang bo la nhimg biéu tugng dai dién quen
thudc. D€y, khdng chi & Tranh Den ma céac bo tac pham duge sang tac sau do,
déu xuat hién hinh anh cta nhirg nguai bi t6 den tay chan, mat mii. Hau hét
ho dugc dinh dang béi quan ao, dang vé, diéu bd. Swhoan du dé cé thé mang
mot y nghia nhu mot y thire vé thue tai.

Néu & Tranh Den, vai trd clia nhan vat trung tdm anh huing bj thach thirc, ¢ khi
dao nguac, thi & chudi tac pham thudc cha dé Di San, khéng con cac nhan-vat
trung tdm anh hung, tac gia dua ra nhan dinh cia minh vé vai tro cta qua kh
vGi ca nhan va tap thé.

Chubi Di San la cau tra 1&i truc tiép téi nhimg tu swhao hung trong qua khur. Vai
anh hudng xen ké gitra hién thuc than ky va chd nghia hau an tugng, cac hinh
anh lap lai trong khéng gian m& &o goi mg dén nhfmg c6i mao hon la thuc tai.

Xem tranh cta Tuan, ngLrorl ta thay duong nhu di san la mén ng nang né cua
qua khtr, dé nang Ién vai nhimg I6p ngudi mong lung. & chudi Khéng D§, tac gia
str dung rat nhiéu hinh anh dia danh mang tinh chinh tri trong lich str can-hién
dai clia dat nudc. Tuy nhién, hau hét ching déu & tinh trang b hoang, suy tan.
DEy, cac tac pham trong chudi Khéng Bé déu khéng duge danh sé. Chang nhu
thudc c6i mao, lo Iimg, khéng theo trat tu, ma trong d6 su tan rd ngam dan vao

2 Nguyén Duc Tung, Doc mét bai tho nhu thé nao, Talawas 22.09.2008. http://www.talawas.org/talaDB/showFile.
php?res=14281&rb=0101
3 Ellis, Andrew. Socialist Realisms: Soviet Painting 1920-1970. Skira Editore S.p.A., 2012, p. 21



trong nhimg burc tudng muc rong, sau dé lai phat tan ra vao dat dai, khéng khi.
Nhiimg con nguoi vo danh quan quanh khong biét dang tim kiém diéu gi.

Khac véi cac bo tranh con lai, Ngoai That va Noi That cho thay sutuong tac vat
ly gitra cac nhan vat véi khung canh xung quanh ho. Khéng con dao budc vong
quanh céac vat thé ky (rc, ho budc 1én thém nha, xong vao phong, ngéi xudng,
va dung cham.

Tua nhu cach gidi thiéu nhan vat & Tranh Den, hinh anh nhimng con nguoi, dugc
dai dién bédi quan ao, tudng mao, giay dép, lai xuat hién. Ma [an nay ho con
xuat hién truc dién hon déi véi nguoi xem. Tuy nhién néu & Tranh Pen, cac mau
thuan giai cap dugc biéu 16 qua hanh déng gilra cac nhan vat, thi & Noi That,
diéu d6 dugc bi€u 16 mot cach té nhi hon qua cac nhan vat dugc dat & gitra va
canh bén ndi that khong gian xung quanh ho. Su cé mat cta nhimg con ngudi
v0 danh, véi trang phuc dai dién cho tang I6p “hitru san mdi" bén trong tda nha
thudc dia d6 nat, ma theo Stefano Harney, biéu hién cho “qua khirdau dén". Cai
tinh “hiru san mai" dugc miéu td mét cach mia mai théng qua dang dap, diéu
b6 khi ho da thanh “nguai chid.” Ho ling tdng, khép nép va nho bé, cé khi chim
han vao burc tudng, c6 khi bi nudt chimg béi chiéc ghé ngai vang kéch com.

Dgi ngay can gié ...

Tranh cta Nguyén Thai Tuan c6 thé |1a su gidi phong cho nhiimg hira hen cua
tuong lai. Anh budng théng, lam ké dimg ngoai, xa lanh nhimg lén xuéng cua
van ménh lich str. Hién tai va tuong lai la can phong trong, vai 1an khuat dau do
nhimg Linh hon vé danh, |a hau kiép ctda nhimg con ngudi vo danh, trg vé véi
trang thai nguyén thuy cta chinh ho. Ching, nhu cach Rousseau ndi, la “nhimg
sinh vat sg hai, c6 lap véi nhimg nhu cau cd gidi han, va vai ching tinh duc chi
khong phai gia dinh mdi la th&r quen thudc nhat.*” Chung khong cho doi diéu
gi Ién lao, ma nhdén nho gitra thai gian, ton tai 4n dat, song song cung troi dat.
Chung tham vao tudng, lan vao timg thd dém, réi hoa minh vao khong khi, u
uat, an dat. Chung lang phi ngay, d€ “chd ngay can gio,” cé diéu trong tranh cla
Tuan, ngay va dém chang bao gi& con gié nira.

4 Fukuyama, Francis. Can cudc. Nhu cdu vé Long tu trong va Tinh chinh trj cda su phén ng, 30.
Tham khéo thém Jean J. Rousseau, Dam luan vé Bat binh Dang: https://aub.edu.lb/fas/cvsp/Documents/Discourseoninequality.
pdf879500092.pdf
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Nguyén Thai Tuan was born in Quang Triin 1965, and graduated from the Hue College of
Fine Arts in 1987. He lives and works in Dalat. He collaborated with San Art in 2008 and
2011 with two significant projects that shaped his own artistic style and critical thinking
behind creative process. Tuan has had his solo exhibitions world wide, such as:

“Interior & Black Souls” VVirtual Exhibition, Primo Marella Gallery, Milan, Italy (2021),

“Black painting”, Primae Noctis Art Gallery, Lugano, Switzerland (2015),

“Heritage”, Primo Marella Gallery, Milan, Italy (2014),

“Fullness of Absence”, San Art, HCMC, Vietnam (2011),

“Black Painting”, San Art, HCMC, Vietnam (2008),

“Black Painting” ", New Discovery, SH Contemporary, Shanghai, China (2008)
Selected group exhibitions include:

“Bordoli Collection”, Teatro Sociale di Como, Italy (2020),

“SOUFFLE”, Fondation Frances, Espace Saint-Pierre, Senlis, France (2018),

“The New Frontiers of Painting”, Fondazione Stelline, Milan, Italy (2017)

“Destination: Asia, Now”, Primae Noctis Art Gallery, Lugano, Switzerlandi (2017),

“Shapeshifting: Contemporary Art from Southeast Asia”, 10 Chancery Lane Gallery,

Hong Kong (2016),

“When Things Fall Apart - Crirical Voices on the Radars”, Trapholt museum, Kolding,

Denmark (2016),

“ta.bu”, Maison Particuliere art center, Brussels, Belgium (2016)

“Choregraphies Suspendues”, Carre d'Art — Musee d'Art Contemporain, Nimes, France

(2014),

“T*h Asia-Pacific Triennial of Contemporary Art”, Queensland Gallery of Modern Art,

Brisbane, Australia (2012),

“Deep S.E.A”, Primo Marella Gallery, Milan, Italy (2012)

“Four Rising Talents from South East Asia”, 10 Chancery Lane Gallery, Hong Kong

(2012)

“1,2,3,4,5,6,7,8”, Bui Gallery, Hanoi, Vietnam (2011)
“Within Emptiness”, 10 Chancery Lane Gallery, Hong Kong (2010)

“Time Ligaments”, 10 Chancery Lane Gallery, (co-organised by San Art), Hong Kong
(2009)

“Voices of Minorities”, Chrissie Cotter Gallery, Sydney, Australia (2007)

“New Figuration in Vietnamese Painting and Sculpture”, Faculty Gallery, Monash
University, Melbourne, Australia (2005)

“Convergence 2005”, \Workshop and Exhibition with International and Local Artists,
Fine Arts Museum, Ho Chi Minh City, Vietnam (2005)

“Introspections of the Soul”, Gallery Viet Nam, New York, USA, and Blue Space Gal-



lery, Ho Chi Minh City, Vietnam (2002)

“Liquid”, Workshop and Exhibition with International and Local Artists, Blue Space
Gallery, Ho Chi Minh City, Vietnam (2001)

“Meeting Point“ \Workshop and Exhibition with Thai and Local Artists, Fine Arts Mu-
seum, Ho Chi Minh City and University of Fine Arts, Ha Noi, Vietnam (1998)

“National Fine Arts Exhibition”, Exhibition House, Ha Noi, Vietnam (1995)

“National Fine Arts Exhibition”, Exhibition House, Ha Noi, Vietnam (1990)

“Two Artists”, Exhibition House, Da Lat, Vietnam (1990)
His paintings were acquired by renowned collections: Queensland Art Gallery Foundation,
Australia; Fondazione Golinelli, Italy; KADIST Art Foundation, France — United States;
Fondation Frances, France; Maison Particuliere, Belgium; Sherman Contemporary Art

Foundation, Australia; Tiroche DeLeon Collection, UK; Bordoli Collection, Italy; and the
Ho Chi Minh City Museum of Fine Arts.



Nguyén Thai Tuén sinh ndm 1965 tai Quang Tri. Tét nghiép Trung cap Mi thuat Hué nam
1987, anh hién dang séng va lam viéc tai Da Lat. Tudn cong tac vdi San Art vao nam 2008
va 2011 vdi hai bo tac phdm quan trong tao nén dau an vé tu duy sang tac cling nhu bt
phap nghé thuat cuda riéng minh. Tudn da té chic nhing trién 1am ca nhan tiéu biéu &
nhiéu nudce, nhu:

“Interior & Black Souls” Virtual Exhibition, Primo Marella Gallery, Milan, Y (2021),

“Black painting”, Primae Noctis Art Gallery, Lugano, Thuy ST (2015),

“Heritage”, Primo Marella Gallery, Milan, Y (2014),

“Fullness of Absence”, San Art, TPHCM, Viét Nam (2011),

“Black Painting”, San Art, TPHCM, Viét Nam (2008),

“Black Painting” ", New Discovery, SH Contemporary, Thugng Hai, Trung Quéc (2008)
Céc trién 1am nhém chon loc bao gom:

“Bordoli Collection”, Teatro Sociale di Como, Y (2020),

“SOUFFLE”, Fondation Frances, Espace Saint-Pierre, Senlis, Phap (2018),

“The New Frontiers of Painting”, Fondazione Stelline, Milan, Y (2017)

“Destination: Asia, Now”, Primae Noctis Art Gallery, Lugano, Thuy ST (2017),

“Shapeshifting: Contemporary Art from Southeast Asia”, 10 Chancery Lane Gallery,

Hong Kéng (2016),

“When Things Fall Apart - Crirical Voices on the Radars”, Trapholt museum, Kolding,

Pan Mach (2016),

“ta.bu”, Maison Particuliere art center, Brussels, Bi (2016)

“Choregraphies Suspendues”, Carre d'Art — Musee d'Art Contemporain, Nimes, Phap

(2014),

“T*h Asia-Pacific Triennial of Contemporary Art”, Queensland Gallery of Modern Art,

Brisbane, Uc (2012),

“Deep S.E.A” Primo Marella Gallery, Milan, Y (2012)

“Four Rising Talents from South East Asia”, 10 Chancery Lane Gallery, Hong Kéng

(2012)

“1,2,3,4,5,6,7,8”, Bui Gallery, Ha N&i, Vietnam (2011)
“Within Emptiness”, 10 Chancery Lane Gallery, Hong Kéng (2010)

“Time Ligaments”, 10 Chancery Lane Gallery, (dong t6 chic bdi San Art), Hong Kong
(2009)

“Voices of Minorities”, Chrissie Cotter Gallery, Sydney, Uc (2007)

“New Figuration in Vietnamese Painting and Sculpture”, Faculty Gallery, Monash
University, Melbourne, Uc (2005)

“Convergence 2005”, \Workshop and Exhibition with International and Local Artists,
Bao tang MY thuat, TPHCM, Viét Nam (2005)



“Introspections of the Soul”, Gallery Viét Nam, New York, My, va Khéng gian Xanh
Gallery, TPHCM, Viét Nam (2002)

“Liquid”, Workshop and Trién lam v&i cac Nghé sitrong nude va quéc té, Khong gian
Xanh Gallery, TPHCM, Viét Nam (2001)

“Meeting Point“, Workshop and Trién 1am vdi cac Nghé si trong nudc va nghé st Théi
Lan, Bao tang M thuat, TPHCM va bai hoc My thuat Viét Nam, Ha Noi, Viét Nam
(1998)
“National Fine Arts Exhibition”, Nha trung bay, Ha Noi, Vit Nam (1995)
“National Fine Arts Exhibition”, Nha trung bay, Ha Noi, Viéet Nam (1990)
“Two Artists”, Nha trung bay, Da Lat, Viét Nam (1990)
Tac phd@m cua anh cling thudc céc bd suu tap danh tiéng: Queensland Art Gallery
Foundation, Uc; Fondazione Golinelli, Y; KADIST Art Foundation, Phap — My; Fondation

Frances, Phap; Maison Particuliere, Bi: Sherman Contemporary Art Foundation, Uc;
Tiroche DeLeon Collection, Anh: Bordoli Collection, Y; va Bao tang Nghé thuat TPHCM.
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